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KARUK INDIAN MYTHS

By Joun P. HARRINGTON

INTRODUCTION

Indian myths are valuable as literature in direct proportion to the
faithfulness to the old style Indian linguistic form in which they are
told. Volumes of mythology distorted by being told loosely in
English will be of only secondary usefulness in the future, when
ethnology and mythology have become more exacting sciences, The
only proper method for recording mythology is to obtain the services
of & good mythologist and then to take down syllable by syllable in
his own language, with unrestrained literary freedom, the story as
he tells it, and as nearly as possible as he heard it from those a little
farther back in the lines of elders.

These ideal conditions were fulfilled in the following series of texts.
Caught exactly as naturally dictated by Mrs. Phoebe Maddux,
Indian name *Tmk¥énva’*n, meaning Wild Sunflower Greens Gatherer,
65-year-old full-blood Indian woman of the Karuk Tribe of north-
western California, they not only constitute Karuk as it is spoken
and narrated, but Karuk literature, which when its syllables are
analyzed and the exquisite force and balance of the elements appre-
ciated, ranks well with the literature of any language.

The Karuk, whose name means ‘“‘upriver’’ Indians, hold a stretch
of the central course of the Klamath, the most like the Columbia
River of any of California’s streams. Along the banks of the central
Klamath lived the Karuks, their villages of rows of well-built plank
houses hugging the stream. Here they knew and named every rock
and pool by the river, every gully and fallen tree upslope. With
customs leaning on those of the downriver Indians, the Yuruk, and
the somewhat more inaccessible Hupa, and with language on the
other hand distantly related to that of the upriver Indians, the Shasta,
neither of these relationships impressed the Karuk as it does the
white investigator, and they regarded themselves as something quite
sui generis, the one tribe who held the middle of the world and which
followed rigidly the mandates of the Ikxareyavs, the Indians who
lived in the country before the Karuk came and who have turned into
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2 BUREAU OF AMERICAN ETHNOLOGY [BULL. 107

birds, beasts, rocks, and ceremonies. Karuk myths have as their
dramatis personae largely these same Ikxareyavs. The time that the
Karuk came into the country and that the Ikxareyavs withdrew is
imagined to be only a few generations ago, and those myths which
do not deal with this ancient Ikxareyav status of the world usher in
with no less imagination mythic animals that still exist; we cite for
example the story of the long snake at Sa?véfi (p. 7).

Every little detail of nature was apt to be explained by myth.
Compare the exquisite story of the little acorn cups which were the
hats of the girl acorns of the various species when they came through
the sky. The story of Long Snake is a classic. Witness how Long
Snake eggs attract money, even as dinosaur eggs. And witness Mr.
Snake crawling riverward with only the top hoop of the baby basket
sticking out of his mouth to tell of his awful deed. Robin’s inordinate
appetite for madrone berries does not let him even spare his bride’s
dress. The Indian who with characteristic love of toughening the
body tried to go naked on a cold spring day is brought to terms in the
evening by the wood-gathering girl whom he ridiculed in the morning
for packing fire. Two brothers, who are jeered at because of their
poverty when they go target shooting, acquire untold property when
one of them is swallowed and spit forth by a snake at a sacred moun-
tain lake. Bluejay, the characteristic doctor, is detected at first
sickening and then curing her patients; the old Indian story of the
fee running away with the doctor. Two girls come to apply for
marriage with the rich and gay Spring Salmon, but another man
passes himself off for a salmon and thereby plays a terrible trick on
Salmon and on the girls; this story is told to make girls beware of
strangers. Coyote and his boys try various kinds of magic at an
Orleans dance. Coyote and Lizard, the two most humanlike animals,
the former because of his mentality, the second because of his hands,
tell how humans shall be born. Even the yellow-bellied racer snake
was once a powerful Tkxareyav and slipped about in a vicious way
when he snakized. Redfish was also a vietim of the fee-seeking
doctors. And last in the list we have the touching story of how two
Katimin maidens visited the far-off Indian heaven, piloted by. Katimin
village’s guardian spirit, ’Atikr&°n, the Duck Hawk, who lives on
top of Sugarloaf Mountain.

Thanks are due to Mrs. Phoebe Maddux and other Indians who
have helped in the getting and preparation of these myths, and to
Mr. M. W. Stirling, Chief of the Bureau of American Ethnology, for
his interest and assistance.



Unnasalized vowels:

u, u

X, XX e

Dorsal:

. xas, then.

PHONETIC KEY

VOWELS

'ard-ras, people.

y#-he, well!

pehé&raha’, tobacco.

pihni-tteitcas, old men.

kohomay#4-tc ké, the right size.

68 "ukrd m, out in the lake.

h4:, yes. The only word that has a nasalized
vowel.

‘uvarayvuti’, he is going around. ’attay,
salmon eggs. ta’®y, much.

hé°y, where?

"uyccarahiti’, it is mixed. @'y, mountain.

CONSONANTS
'wa'mti’, he is eating. f* su?,
Kartim?i''n, Katimin.

’akrah, eel.

‘as, stone.
inside.
harinay, year.

'wix, it is bitter. ’axxak, two.

kat, then. ’u’akkati’, it tastes.

yav, good.

tayav, all right. kunkupitti’, they do that
way. ’'fttai, to-day.

pakkink{inic, yellow. yi00a’, one.

safum, pine roots. ’a’®s, water.
back (of body).

tuyelp, mountain.

vhssi’,

fccaha’, water.

!w is represented in this paper by v, with the result that there are
no diphthongs having w or “u’’ as second element.

2Does not occur long.

66788—32——2
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Frontal-—Continued.

te, tte_ oo ____ tcbta, let us go. pihnf-tteite, old man.
'Ara’sr, person.
n,nn.____.__.____ nu™, we. ’Gnnuhite, kidney.
Labial:
PsPPoccce . pay, this. ’ippi’, bone.
| 5 § S fie61’, foot. ’iffud, behind.
) vrta, it is. ’4VYan, male, husband. ‘’iv, to
die.
m,mm..__._.__..__ ma’®*9, heavy. ’4'm’ma, salmon.

escr | fo

lc

Fi1GURE 1.—The Karuk phonems

DIACRITICALS
Length:

Unmarked : short

- :long
Pitch:

/ :high

" ;middle

*low

** :final atonic, lower than *

8 r does not begin words, or double.
¢ Does not occur long.
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Level and falling tones:
Unmarked: short or level
" :high or middle falling
~ :low falling
:low falling atonic

Addmonal marks:

- :inlaut form of -

;. :inlaut form of .
;. :inlaut form of

:indicating detached pronunciation of t.s and t.c

. :indicating vowel nasalization

1. Tue AcorN MAIDENS

’I84-n *§'mkun va: ’Tkxaré-yavsahanik paxuntdppan. Xés kinip-
p&er: “Tecimi kdvylciprévie, ké'vir é'k y4 maitcashe;c pamik’un-
pipxa’®n, teimi kikvi-kvana™” Kérixas kunvikvand-nik pamukun-
tdpxa’*n. Kunpip: “Ké-vira hik *apxény4 matcas kw’ixundtti-hveé’c.”
Tecimaxmiy viara tcé mya tc pakinippé’r: “Teimi kivyi-eipri’.
Kéruma yd-stard td’i‘nnic.’

Xés *u;m Xdénfi:p! phv ipfid pamtpxan. Xas va; var u’{ssip
pamu’asipxénnahite.

Kéru *u;m Xdanydv ? pivatdkkukanik pamipxa’n. Xéds va' vir
60xt-nnanik, *w’f-vrinanikite. Té'pbifdanik uma vira nik.

Xas ’Axvé m? kite "u:m vura tupikyf-niya-tchanik pamu’dpxa’*n.
To ptékkukmaranik.

Kéru ’u:m Xénpu;t 4 *u;m kéru y§ matc t6-kyav pamipxa’n.

Kérixas Xunydv ’uppi'p: “Kinikini na; vira xidn’yav, nfk¥atava
nd' pananfpxa’n takikk*i-ppix.”

Kérixas kunfvyl-cipré-aik. °O°'k yé-staré8iveannén kanfvay-
ramnihdnik. Kérixas kunptp: “Y4-stdra’i'n nu; kinpéttatihe’®c.”
*G-mkun kér Ikxaré-yavsahanik, ’&'mkun Pidynanu’dvahkam Vé-kxa-
ré'yavsshanik. Kuan?ésimteskti-hvinik xas pamukun?dpxa-nnak kun-
pavpird'mnihvanik pa’é-k ’i6ivednné&n kuni-vi-yrdmnihanik. Va;
kunkdphdnik Paxuntdppan. Kinfumythanik ’Axvéi:m Xénpu;t
xdkka:n Xuny4vii’n, hi'yi ’fi'mkun y4'matcas pamukun’dpxa’*n.
‘Wafittanvanik. Viri *8;m kunfdmyihanik. ’Arara’i'n pdv ictdn-
tthap’ ’Axva'm. Kéru ’u;m Xénpu:t ’w;m kdru puw’amayé-hira
karu vura sdkri®v. Viri ’ti'mkun vura pu’amayi-hira, ’ikxéram-
kiinicas pax@n. Kdru Xdnpu;t "u;m vira sdkri;v kér ikrav.

! Acorn of the black oak, Quercus kelloggii Newb.

* Acorn of the tan oak, Lithocarpus densifiora . and A.
> Acorn of the post oak, Quercus garryana Dougl.

¢ Acorn of the maul oak, Quercus chrysolepis Liebm.
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’A-nvéka msdhinik pakuni-va yrimnihanik picei’'tc. Xénbi;p 'u;m
xuriphdkd mhanik. ’A‘pun vura patakunfé-tecip pdyvéhe®m. Vurs
kéri xuriphdkkd’®*m. Ko vira ’i84’i;c vura ’uxdriphahitihanik, pa’i-
fappi’t. Xas Xunyév tei'mitc vura po~’4-nvanik, ’ayu’4-tc *dxvip-
hitihanik, hi'yi “takdkki'‘ppux pananipxa’®n.”

Pakuni-vénnihanik, 5 ’4px4-nnak kunpavpird'mnihvanik. Payém
vura kdri vari *4pxdnnak si? pamukinfa’®v.

1. Tee AcorN MAIDENS

Once acorns were Ikxareyavs. Then they told them: “Ye are
going to go, ye must all have nice hats, ye must weave them.” Then
they started in to weave their hats. They said: “Ye must all wear
good-looking hats.” Then all at once they told them suddenly:
“Ye would better go! Human is being raised.”

Black Oak Acorn did not finish her hat. She picked up her big
bowl basket.

And Tan Oak Acorn did not clean her hat [did not clean off the
projecting straws from the inside]. She just wore it, she turned it
wrong side out. She finished it.

But Post Oak Acorn just finished her hat out good. She cleaned it.
Then Tan Oak Acorn said: “Would that I be the best acorn soup,
though my hat is not cleaned!”

Then they went. They spilled [from the Heavens] into Human'’s
place. Then they said: ‘“Human will spoon us up.” They were
Tkxareyavs too, they were Heavenly Ikxareyavs. They shut their
eyes and then they turned their faces into their hats when they came
to this earth here. That is the way the Acorns did. Tan Oak Acorn
wished bad luck toward Post Oak Acorn and Maul Oak Acorn, just
because they had nice hats. She was jealous of them. They wished
her to be black. Nobody likes to eat Post Oak Acorn. And Maul
Oak Acorn does not taste good either, and is hard. They [Post Oak
Acorn and Maul Oak Acorn] do not taste good, [their] soups are black.
And Maul Oak Acorn is hard to pound.

They were all painted when they first spilled down. Black Oak
Acorn was striped. When one picks it up on the ground it is still
striped nowadays. It is still striped. She was striped all over,
that girl was. But Tan Oak Acorn did not paint herself much, be-
cause she was mad, because “my hat is not finished.”

When they spilled down, they turned their faces into their hats.
And nowadays they still have their faces inside their hats.

¥ Ct. pakunivd-yrimnihanik, when they spilled in.
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9. Tae LoNG SNAKE AT Salviii

Pi’ép yiooa pa’dra;r vo'kdphd-nik, Savdrih’dra;r vo'kiphd-nik,
ruxxdssd-nik: “Tikvénti-fiiovan.” Xas ’u’d;mménik ’‘astip. Xés
xénnahicite vur utdrd-y’va. Yénava ké;n ’ar uébd-niv. Xds dxxis:
«>ff y&matcitc pa’diu.” Xéra vura tubittivanik > Apsunxarahfdru
vo-mmussahiti’, tudittivanik va; k&'k ’and-yav, ’ick’i’t. Xds ‘u’é-
teip. X4s méruk *w&ora; ’fnndk. Xds y§ram 4 kizk ‘w’é6’ma,
pahi:ttcak ’ue8dnndm’ni. Va; kunkupafuhiccahiti pa’arard’u;p va;
kun?§hakkuve:c pa’ttu. Xés dxxis: “Na; nixit ’Apsunxarahritu.”
Y4v dr 6kyav. Twépin’ma. Xés uxxus: “Piayéfydv.” Vira
’u;m ta;y pécpuk pé-kkdkhiti’, vira 'uim t6-cki-tha’.

Teavura pinpay méh?it *dmmi'sti pa’dfu. Ydénava tukitrdhe’n.
Yinava vira 'uum yématc pokkdnndmnihva’ ’Apsinfaram’ma.
Yénava ’Apsinfanammahate, mukininnd-sitchanik. Vo pittihanik:
“Vira *u:m yav, vira wm yav pananikininnd-site po6-oti-ttihanik.
U:m vira mtspuk péfy-k takunixra’*m.

Teavura pi-npay ’asiktdva;n t6-kvat. Takkétc Pa’dpsun. Y6~
ram ’§ *wékkioriv, pahi-ttcak *w’dkkidcdmnihva’. Vira taly ’wé--
mti’, ’4'ma karu vur u’4'mti’, Pa’4dpsun, pufitcrizc haru vura kunrék-
kihti’. Vura takkétc Pa’dpsun. Teavura péinpay pamuhréh
axi:te to'08innati’. Taxxdr 6-kri; Pa’dpsun. Kumdkke™tc, kumék-
ke:tc Pa’épsun, kdkku;m ’im*4:n kumékké&citc. Ydram vur 6-kri’,
P4npay kunic takunvi-ha’. Takké tchirura¥. *U'm vira tupihtd-n-
viti pa’dvaha’, pa’amvé vixra *u;m vira tupihtdnvati ’I-nnf’k.

Kéru *w:m pa’asiktdva;n *akri; *f'nné*k, va; vura xdkkan kun-
¢i:n Pa’4psun, kdru paxxi‘te.

Teavura ’i04'n kumamdhii't t6-kvi-tha’ payenipaxvihite, faxti -
yek t6-kvithd’, xds *uxxus pa’asiktdva’*n: ‘“Ti’fccahs’ kaniktdvan.”
T6kvitha paxxite. Xés ’ahinfmti'mitc *ukséppic. Xds ‘uvi-tam.
Pa’dvansa ’u:m ’‘ikmahdtera;m ’tkri®. Teavira teé'myaitc vura
ek’ vira nik po-’ghu’, vira nik ’fck’i po’dhu™. ’Axmiy kdnic
"ixxak,’, teim @’i'pond’’c, muséfkukamitc tu’ippahu’™. Viri payfm
pdy ukdpha’. Viri k¥dna vir uptdtcy@nfak Pa’dpsu™n. Yénava
pamiski'nnaéva kitc ’ubydrippd-ti pamupmé-nndk. Viri vira
yi:v stiva ponnd-vha’ po-pick’a-kkiri peck¥éccak Salvérikusi'm.
Nik ukvirippini pa’asiktdva **n. *Uxx{'s: «fkki: te *upfkyi'mnipé’-
Yic ’astip.” Yonntvha po-pick¥akkuri Pa’dpsinxdra. Hinupa
‘u:m vura va; toxvirip paxxitc. Hinupa va] ta’ifuteti-mite,
Yick?&ccak to-pviram mukrivra®m. ’Aywiéte takk&°te. Vira ’ip
k¥aru ké-vira ’uw’dveccat pa’dra;r ‘fnnd®k. Péva; kininndsite
kuniky4'n’nik, Pa’apsunxita.
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2. Tug LoNg SNAKE AT Salvir

Long ago a person did thus, a person of Safvéii, ® thought: “I’ll
go swimming.” Then he got to the river’s edge. Then he was look-
ing around. Behold an egg was lying there on the sand. Then he
thought: ‘“What a nice-looking egg.” He had heard for a long time
what a Long Snake egg looks like, that that is the kind which is
medicine, is luck. Then he picked it up. Then he carried it upslope
to the living house. Then he put it on the bench above the y&fam,
he put it in an Indian trunk. They claim that Indian belongings
will come to the egg. He thought: “I think it is a Long Snake egg.”
He fixed it up good. He knew [that that was the kind], and he
thought: “How good.” He was winning a lot of money all the time,
he was lucky.

Then after a while one morning he looked at the egg. Behold it
was hatched out. Behold there was sitting in there [in the Indian
trunk] a baby snake. Behold a little snake, that was his pet. He
used to say: ‘“Heis good, he is good, my pet,”” when he was gambling.
That [snake] was his money whenever they bet on the other side.

Then after a while he bought a woman. The snake was already
getting big. It was coiled on the y&tam bench, coiled up in an
Indian trunk. It ate lots of food, salmon too, they fed it deer meat
too. That snake was already getting big. Then after a while his
wife gave birth to a baby. The snake lived there a long time. The
snake was getting bigger all the time, every day it was bigger. It
lived in the y&'fam. After a while they got to hate it. It was
getting too big. It helped itself to the food, to the dried salmon
in the house it helped itself.

And the woman lived in the house, she stayed in there with that
snake, and the baby too.

Then one morning the little girl was asleep, she was asleep in the
baby basket, and the woman thought: “I’'ll go and get water.”
The baby was asleep. Then she stood [the baby basket] up by the
fireplace. Then she went. The man was in the sweathouse. She
hurried along fast, she hurried. All at once it was like there was a
noise, she had not got back yet, she was coming back close below the
house. Then she did thus [glanced] down river direction. Then
behold the snake was going down slope. Behold only its [the baby’s]
head hoop [the top hoop of the baby basket] was sticking out of its
[the snake’s] mouth. Then there was a booming noise heard afar as
it jumped into the river, down slope of Salvdti. The woman ran
downslope. She thought: “Maybe it [the baby] fell back out by
the river.” It made a big booming sound as it jumped in. It was
that it swallowed that baby. That was the last of it, it went to its

8 A place a little down river of Ishipishrihak.
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home in the river. It was getting big. And it could have eaten up
all the people in the house. They had made a pet out of it, out of
that Long Snake.

3. RosiN Pecks TaE MaproNE Berries Orr His Bripe’s Drzess

*Ukni*. ’Atahériva kun?dra;rahiti’,

*U:m vira va; kitc *ukupitti’ pé-phikirf-hvut?’ tei:pakpazk ’ikma-
hétera*m. Teavura pinpay kunippé’r: “Técé mkitap.” Xés
‘uvénsip, ’ikmshétera;m vifa, x4s ’w’thivrik, xds ’uppip: “Fit
kuma y&ffus?”’ Xas *uppi'p: “Xanvatydffus.” Xas 'uppip: “Phi-
hata, kamipvé-rathi.”

Xas kikku;m *upfkvi-tpd’. Kikkuum ’axmdiy *4r utnfi-pni tdrup-
pakarth. Xas kikku;m ’uppip: “Técém kitap.” Xds uppip:
“F4t kuma yaffus?” Xas uppip: ¢Yaxbarénydflus.” “Pghata,
kémipvérami.” 7 “Te#m. Kamipvi rammi.”

Teévira kikku:m ’axmdy k¥akku:m ’ir utnfipni’. Kakku:m
kunippé&’r: ‘“Té-c6 mkitap.” 'Okvithiti’. Xés kikku;m ’uppip:
“P4t kuma yaffus?” Xds *upplp: “’Axyidsydflus.” “Kamipvh-
rati.” Kiakku:m *upikvi-tpd’.

’Axmfy kdkku;m kunipp&®r ’4r utnd-pni’, kikkum kunippé’r:
“Técé-mkitap.” Xés ’uppip: “Fi:t kuma yaffust” “’Ipayyéi-
fus.” “Pthata, kamipvi-rami.”

Kiakku:m ’axmdy ’4r utnf-pni’. Kunippé&™r: “Té co:mkitrap.”’
“Fé:t kuma yaffus?” Xés uppip: “Uruhsayéffus.” ‘Pdl-hata,
kémipvirami.” “Teém.” -

X4s kdkku:m ’axmdy ’4r utnf-pni’, xis kunip&™r: “Té co;mkirap
kikku™m.” Xés ‘uppip: “Fa;t kuma yiffus?” Xds ’uppip:
“Sgprukysffus.” “Pfi-hata, kamipvé-rami.” “Teerm, kamipvé-
ramhi.”’

X4s kikku:m ’axméy ’ar utnfpni kikku™m, xés *uppip: “Té-
co:mkitap. ’Itxéribvi’.” Xas *uvépsip. Xds upplp: “PF4;t kuma
yéffus?” Xas ’uppi: ‘‘Kisripicysffus, 4xkunicydffus.” Xés ’uv-
vé.nsip. “Teékm. Va; *uim pén nixxdti’: kiri nanihr§-ha kusripicy-
4ffus.” Kérixas ’upvénnupuk. ’I'nni kdk ’u’ipma’, ydnava
*inn&'k pamuhréha’. Hinupa va; teim wivit.curé-vie pamuyéffus.
Hinupa ’u;m tcim w’édve;c pamuyéffus. Tchvira ké var *ubaffipcur
pakusrippic pamuhré-ha muyéffus. Xas ukx"i-peip. Tei pdkpa k
xas ukx"'pcip. Tei;pskpa;k *ukiphi-nik.

Payvéhizm vidra kari vo~’4'mti payvéhizm vdra kar uvictdntl’,
pakusrippic.

Kupsnnakanakana’.

Teé mya; te ’ik vira ’Atdytcikkinate Pa'nntprave”c. Tcémya tc
Yik virs *Icyd 't ’imeinnd;vic. Nanivéssi va; Yik¥inay4’*te.

7The announcing man answers this.
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3. RoBiN Pecks THE MaproNE BerrieEs OrrF His Bripe’s DRrREess

Ukni. Once upon & time they were living.

He was just doing that way all the time, sweating himself, Robin, in
the sweathouse. Then after a while they told him: “Someone has
come to marry you.”” Then he [Robin] got up, he was inside and
answered, then he said: “What kind of a dress?”” Then he [the
announcer] said: “A clam dress.” Then he [Robin] said: “No;
let her go home.”

He went back to sleep again. Again somebody all at once looked
in through the sweathouse hatchway. Then he [the announcer] said

again: “Someone has come to marry you.” Then he [Robin] said:
“What kind of adress?”” Then he [the announcer] said: ‘““An abalone
dress.” ‘““Noj; let her go home.” # ““All right. Let her go home.”

Then later again all at once somebody looked in. Again he [the
announcer] said: ‘“‘Someone has come to marry you.” He was sleep-
ing. Then again he [Robin] said: “What kind of a dress?” Then
he [the announcer] said: ‘“A Digger pine nut dress.” “Let her go
home.”” He went back to sleep again. ‘

Then all at once again somebody told him, looking in, again some
one told him: “Some one has come to marry you.” Then he
[Robin] said: “What kind of a dress?” ‘A juniper seed dress.”’
“No; let her go home.”

Again all at once somebody looked in. They told him: “Some-
body has come to marry you.” “What kind of a dress?”” Then he
[the announcer] said: A disk-bead dress.” ‘“No; let her go home.”
“All right.”

Then again all at once somebody looked in, and said: ‘“Somebody
again has come to marry you.” Then he [Robin] said: ‘“ What kind
of a dress?”” Then he said: “An olivella dress.” “No; let her go
home.” *All right, let her go home.”

Then again all at once somebody looked in again, and said: ‘“Some-
body has come to marry you. Wake up!” Then he [Robin] said:
“What kind of a dress?” Then he [the announcer] said: “A
madrone-berry dress, a red dress.”” Then he [Robin] got up. ‘““All
right, That is all I am thinking: I want my wife to have a madrone-
berry dress.” Then he went out. He went back to the living house;
he saw his bride was in the house. He kept pecking off of her dress.
He was eating her dress. Then he ate off all the madrone berries
from his wife’s dress. Then he flew up. Robin then flew up.
Robin did this.

Robin still eats it, Robin still is fond of it, madrone berries.

Thus ends the story. Spring up early, Spring Cacomite. Shine
early, Spring Salmon, hither upriver. My back is straight.

8 The announcing man answers this,
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4. How THE GIRL GoT EvEN Wita THE MaN Wro MapE Fuxn at
Hzr Packing FIre

Ké:n twsrihra; ’ifappi;t ’ipputtate, ’ahup ’‘uttdranti’ *wd-hti
ka’ftu.? ’Axmdy yfim ’ar wérihra’®. X4s 'ubydrihic, xas *dmm’u-st?’.
'A? vari kunic ’u’é0ti pamu’akkavékkir.® Xas ’uppip: “Fat
kumé’i’i pe’d-hti’?” Xas ‘uppip: A6k nd’Tmti’.” A, pik-
véhvi hvénate *uktahi-kviitl’, hum kip ’4r w’&hti’, him kéru ’dra
26001k *u’i'mtfhe’’c. Na; ’Amékydra;m tanivitam. ’A'ma tO'ppax
'Amé-kyd-ra®m.” *Uksd-hti’, vira *dksd-ht?’, *utdkkdnti po’d-hti’.
Xas ’wérihréov. Xas pa’asiktéva;n *uym kéru méruk wédrihea’.
’Ahup té-ttafar.

Tedvira méi mvinnihite tw’dhu™. Xas ’af uturd-tti’. “Yénava
teim ‘upadrihe*c, tupikxanampfyéd-tehd’.” Xas ’upplp: I, kir
upédri’, ’{~, kir ukydttuni.” * Xas té-kyav pa’dhup. Ta’ittam
‘uparfmvahé;n ‘upadikvétsiru™. Tcavura pinpay to'kydttuni,
tahé mput,'2 k& te tokydttuni tahé mpuf. ’Ahka;m té-kyav pa’ifip-
pi’'t, pa’$hup ’ukyé-ttihirak ’fhka;m t6-kyav. Xas uxxus: “Ku-
mate: tevénnihite xas ik nipvi'nnihé™c.” Va; vura kitc xas wiruvo-ti
pa’dvansa. ’Uxviphfnnict?’: “Hf* ’ip tanatdkkévat? Ta’ip *Gp-
part: ‘Kamate;te *6'k ni’fppaho-vic, tuvdkkuti’.’ ”” *Uxxus: “Minik
*ata teim wippake®c.” Xés *aptii-nsip. Néssakan viri t6-kyGttuni.
Xas *w4ho-t’. Kakku:m vira vo-pé-hsip pa’a’h, po-pvén’ni, vura
vo-’4-hti *4ssipak. Karu pa’ahup ’utd'nti’.

Teimaxmay mu’iffud ’dxxak. ’Amay *ghyiv: “Teim ihydrihic,
maté nattei-phi’.” Xés ’uhyérihic. Xas ’uppi'p: “Tefmi yav
ne'kydv, tefmi ’dh ikyav. Tanippi'meav.® Xas *dksa; pa’asiktéi-

® Or: *u’é'hti K¥4fu.

10 With the base of it held forward, as a rich man does.

1t She was just hoping it would rain or snow, so that the man would
feel fgiOOd and cold as punishment for having laughed at her for pack-
ing fire.

12 T it., snow meal. That kind of snow piles up quickly.

13 The man was wearing only his arrowwood armor to keep him
warm, and it was late and cold. But the same man would have
started out again naked the next day, the narrator commented.
Ktkku:m vura va; fatta:k *uvdrame’c po'sippihak. Kikku;m
vura hé'y virav uvframé e *im’4-nkarh. Puxay vura t&rahe-cara,
nfk atava xa's tapi'mcav. Va; vara kikku:m ’ukuphé&®c, va; vura
kikku m ’ukupavard-yvihe;c *i-ckipate. Vura ’u;mkun kunxiti yav
panukupé-fytukkahiti’. Pufi-t vura *i'n {4t kin?dsa'vieé cap papi’ép
va’dratas: He will go some place again when morning comes. He
will go some place again the next morning. He will not stop for
that, though he nearly got frozen to death. He will do it again that
way, will go around again that way, naked. They used to think it
was good to go around that way. Nothing could make those old-
time Indians wear clothes.

66788—32——3
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va’®n. Xas 'uppl'p: “Pikvihva-hvénate ‘uktahd-kvuti’ hum kip ’4r
upi'medmti’. Vo mkip kari *ar upi*mecdmty’. Hé 'y ’if ’ata té-pi-meav,
na; nixati ‘ipiked-yvat’.” “Teimi 4 h ikyiv. G-k ’axvi-xdra
nickdruhti’. Tecimi va; kumd’i’i ’a:h tkydv. ’O-k nick™druhti ’axvé--
xéfa.”  “Phara.” ‘““°6'k ni’dphati pihyi-kerapadbri-m’var.”
Xas 'uppl'p: “Phifd.” “Tecimi men va; nubdrihi panani’aka-
vakkit, k6 vira passu?, va; vura ké-vira nu’dkkihe’®c.” “Ph-hara.”
“Teimi man pananimvi:r, *Tcké-c?d-teip.” #* “Pl-hitd.” ‘0 kéru
va: ni’avikvuti yuhifim.” “P&-hata.” “Tecimi man pananippé-s-
sdhd’, teimi ma nu’é pananippi-ssabd.” “Pi-hard.” “Teimi man
nuhr§-haht’ x4t ik né-hri-0vaha’.” “Teimi man ’4:h kanfkyav.”
Ta’ittam ’4:h uky4-hen, ’a’h. Ta’ittam ’uppimkydhe’™n.’* Ted-
vira tayav, tupimkyuhdyi-tchd’.

Xas kunpiyé-tam, Xavndmnihite,'® pamukrivra;m pa’asiktdva’®n.
T6-hra-0vahy’, mukrivra:m vira kunfinne®c. Vura tu’4-teited,
’fkeakite. Xas kuntipmsa’. Pdyava ’u;m ’ukdpphi-nik Xavnamni-
hitcrasiktdva’®n.

4. How taE Girt Got EveExN wirH THE MAN WHO MapE FuN AT
Her Packing Fire

The girl was walking up to Ipputtate; she was going for wood, and
she was packing along fire at the same time. Then all at once she
saw somebody down river coming in upslope direction. Then he
stopped; he looked. He was packing his quiver holding it high up.
Then he said: “What are you packing fire for?”’ Then she said:
“I am cold.” ‘What, the quail is already hollering, and nobody is
carrying fire, nobody will feel cold. [He was laughing as he said this.)
I am going up to Amekyaram. They are catching salmon already at
Amekyaram.” He was laughing, he was just laughing, he was mak-
ing fun of her packing fire. Then he went on upriver. Then the
woman too went on upslope. She was going to get wood.

Then she walked upslope a little way. Then she looked up in the
air. ‘‘Behold it is going to rain. It is all clouded over.” Then she
thought: “Oh, I wish it would rain; oh, I wish it would snow.”
Then she made the wood. Then she was chipping off dry fir bark
with a wedge. Then after a while it was snowing, dry snow; it was
snowing a big fall of dry snow. The girl made a big fire there, where
she was making the wood. Then she thought: “Just a little later
now and I will go downslope.” All she could think about was that
man. She was mad at him because “Why did he laugh at me? 'That
fellow said: ‘I will be passing through here on my way back this

14 Meaning in the middle of the river.

18 Gesture to show him exposing the different parts of his body in
turn to the fire.

¢ The former rancheria at the Knudsen place,
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evening, at sundown.”” She thought: “I guess he is about coming
back.” Then she put the load on her back. The snow was up to
her ankles. She was walking along. She carried the fire back again
as she went back downslope; she was carrying it in her bowl
basket. And she had the wood, too, on her back.

Then all at once there was a noise behind her. All at once he
hollered: “Stop, I want to talk with you.” Then she stopped.

Then he said: “Do something good for me, make a fire for me. I
am cold.” Then the woman laughed. Then she said: “The quail
is hollering; nobody ever feels cold. Nobody feels cold. You are
not cold, I think you are telling a story.” ‘“Make a fire for me. I
am carrying here in my hand a head-cut of a salmon. Make me a
fire for that. I am carrying here in my hand a head-cut of a salmon.”
“No!” “I have here a pair of hair club bands with woodpecker
scalps on it.” Then she said: “No!”’ “Well then, I will give you
my quiver, and all that is inside of it, all that I will give you.” ‘“No!”
“I will give you my fishery, Ickecatcip.” “No!” “I am carrying
inside here a flint knife.” ‘“No!” “Well then, my armor, I will
give you my armor then.” “No!” “Well then, let me marry you
then, you can make a slave out of me.” ‘“Well then, I will make a
fire.”” Then she made a fire, a fire. Then he warmed himself.
Then he was all right, he warmed himself thoroughly.

Then they went home, to Xavnamnihite, to the woman’s house.
She had him for her slave, they were going to live at her house. She
was happy, she was laughing all the time. Then they got home.
That is what Xavnamnihitc-woman did.

5. Two BrotHERs Go TArGET SHOOTING

Kunbittiv yd:m t6'sriv tipgha’s. “Tebra nusrivan,” kunippé’r,
“tecbra nusrivan.” Xas kuniyifam. Puxay vira ’4vap. Takuni-
crivar.

X4s kunt'tm. Tésriccip. Xdra viara kinimm7i-sti’. ’Axmiy
yi00a ’5'k *wérihira’, pakunfiruvé&hrivitak. Xas *uppip: ‘“’If kyé-
nimitcas kd-srivarukkahe’n? ’6-k ’u;m ’ubkirippux pu’icri:mtihata.
Nu; ’6'k ’ukirippuxsa pu’icrimtthap. Ké:vira ’uhkirdyydrds va; xas
ndsri'mti’. “’f-y,’”” xas uppip pakké& te, ‘“ted ta, teimi nupiy4-tam.”

Xas kunpiydfam. Xas *4xrar pakké&*tc. Tecévira kunfi-pma karuk
mukunikrivea’m. Kéri vur ’uxrdratti’. “Puyas ’if k¥irim takinip-
pé’el‘.”

Xas *uppi'p: ‘“Mit nibitti: mvo-tihat, *dra;r *uyd-s’ard-rdhé;c pé-x-
xttiha’®k, to-ppéd-tvérahd k pa’dkram, ’Ara;r ’U’{pamvé 'nnatihi-
rékra®m. Tcavira ’itrdhyar takunpikvée, ko'v o-harfi-mménik,
kari vari vura ’uxrératti. ké'v o”’aharf mmainik. Xas kari ’uppi'p,
tnni'k upvénfituk, xas *uppi'p: “Nu; teimi yi:v nuyé-rame’c,
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teimi yi:v nu; méruk nuppé-tviaré”c, héy virava uttd-nvaha’®k,
k6 va tana’ahéra’®m.”

Ta’ittam po-sdippd-hd’, ta’ittam kunydramahé*n. Xéds ’upplp:
“Teimi némm’a-stihé;e ’ik vifa.” Xda;n kite takunfdmki-nva.
Xas kunyiram kuntdho'ti vdfa. Tedvira tayl'v, tcdvura yi:v
takunfdhu’™. Xas pakunfiffukuvra; yénava sim pa’dkra:m ’u’i*6ra’.
Tékuntd'm, Viri vo-kupitti kipimnak ¥ pa’dkra;m po-’{*0ra’. Kipim-
nak po’i-6ra’. Vira ’u;m tu’dy paninamitc. Xas *uppi'p pakké™tc:
“Na; vira puna’dvichara.” Xas ’uppl'p: “Tecimi *6'k vur ékri”,
itrép ik *6'k ’ikvécrihd’®c. Pdvira puné pma-htihd’*k, ’6'k ik vira
ikr&¥ic. Manik ni’ippake’c.”

Xas ’wdrihk¥ar pa’dkra’m. P6-’drihkvat, xas *u’dh '® pa’iccaha’.
"Aratvarafta:s wiifdttineip, po-’drihk¥af. Xas pani'namite dkvip.
Xas pa’iccaha vura ké&te *0’dh. Xas vd; vira ké-n ’ukrd'nti pani-
nathite. “’Ttrép ’ik ’6'k ’ikvé&crihd’®c, napippimtihé;cik ’uknim-
ti'm’mite,”” vé'ppé&ranik pamdttca’s. ’U,m wvira hittha;n ’upép-
pimty’.

Tedvira va: kérita ’itré'p tusdppdhd’, xds méhii't yd.n viér
umtardnnd-mhiti’, ké:n ’v’u;m ’umdssar pokrdmti”m. Xas *upép-
piv pamutippa’ ’upéppiv. Yénav tupivaxrihicrihe;n pa’iccaha’,
pakd:n *wG'm. Yénava vira ’uim ta;y pa’ahuptunvéttcas va;
ké:n poknimtim’mite. ’Atdva kukkuim ’u’Ghe;n pa’dkra’*m,
mupicci’’p. Xas tcim upvéppiré-ppidve;c pa’ikra’®m, ydnava ki:n
‘ubd-niv sah?ahdpnihite, ydnava ké:n ’ubéd-n’niv, ’drimk¥inic ’ub4--
n’niv. Xas kd:k *w’ii'm, ydnava kari vari vura nik ’4-vahat, po-éffié.
Ta’{ttam xu:n ’upiktavérahe;n pani'namitc, pamukve-crihra;m kéi:n
upiktdvar paxxin. Ta’ittam va; ’Gyva-yk¥ardvabahé;n paxxin,
pamutipp’. Xas *utct-pha’, pamutipp utcuphfin’nic 'uppi'p: ‘“Tani-
‘ippak, ’Apsunxarahvicvd-ndk tanipiramsi-priv. Xas ’Uppat, pax-
x'n, pam@’afi. ’Upplp: “Tanaxdriha’.” ’Ifasippa; vura ké:n
kun?in. Teavura kikku:m va; kd:n kunpikvéeri’. Xékkan vira
xuskd 'mhar kun/d-phuti’.

Xas porm#h?i'tha kunpl'p: “Teéra teim’mi, tedrd teimi nupiy4-
rathi.” Xas yé:n vtra ’G'mukitc kun’ippidho:ti’, yénava kéwn
‘uhyéri puffitcta-hko’. Ta’ittam kunkdnni-hk’ahé*n. Xas kik-
ku:m yi:musitc takun?ippahd™, ydnava ké:n *uhyéri *ipmi’if. Ta’ft-
tam va; kakku:m kunkdnnihk’ahe’n. Xas kikku:m yi;mdstic
takun?ippahu®, yénava kd:n ’ubyédri ’iptd-hkinic. Xas kdkku;m
yi:musitc takun’ippahu™, yénava kd:n ’ipdmta;p ’uhydfi. Pavura

17 Or: kipikxaram.
B Or: v'if.
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ké* papu-flite kunimdssahiti viri va; vura kuni-k¥anafipdya-tcha pa-
kunippahd.ti’.1°

Viri vo-kipitti tayi:ntsitc kun’ippahu®, tcavura ké'vira kuni-
k¥anafipiya-tch’ pavura k6: kumé-tevi’iv, ’iktakatdkkahe™n,® katat,*
*atevivkia’m,? vikka’®r,® ké vira kumé-teviyv va' vira kunf-kyana-
fipdya-tchd’, pavura ké' kumamahétevi’iv. Tapukunic ’ahé-tihap,
takun’ipcek. *Umuk"itcmahitc kunpikve'cri-hvutihanik, pekun-
Yppaho-tihanik. Va; kumé’i’i ptta y ’atevi-v kuni'kkvaf, pdmit va;
kuntahdrd-m’mat, pamit va; kinfppe-rat: ‘“Pu’é-k ’icrivé-cap ’ubki-
ri'‘pplxsd’,” ’Axakvuhvuhési'nvd va; ké kunsdruk pakunfippak.
Pakuntého-ti’, patapukunni-hk¥4pha’k, pe-ktakatikkahe™n, pak-
kdrat, karu vura pektakatdkkahe™n,® pamukun?iovi-yk’am ’atcvi-
viin xas tdkunrax,? ké-va ’icki;t pakunfdho-ti’.

Viri pakunfi-pma’, vura paké: kumé-tevizv pakundbvitti’. Pa’-
ara:r pakunipmdhavrik, ydnava kunfadvitti pavura ké' kumaffirax
karu vura pavura ké' kumdmma’*n. Vura kunpibki-ypirin pakun-
?ippak, vura kunxttihanik pakké-tc ’u;m hé'y ’if *w’ippake™c.

Xas ’imm?é-nkam ’axméy td.y pa’dra;r kunivyihuk. Xas kunpip:
“Takik?akkupap i6tit.” Puxay fuhictihap payi:v tuparamsip.
Xas kunpip: “Teém.” Karixas kunifti-tvana™. Viri kuna vura
taxdnnahicitc pavura ko' kumé’u;p muvéssihk’am to'kri-ttu’, pé-c-
puk.®

Hinupa vira va, tcimihe;c kukku;m ’im¥4:n takinfd-kkip pe-otit.
Im¥d'n kikku:m yi6kin kuni6tittarakti’. Hinupa pay vira va;
teimi kinfaktpd-ttihé;c pé-otit. *10é-cya; vura ké-vira stppa; kunf6-
ti'tvana-ti’. Tecavura pd-npay yifta pamukuntikrivra;m vura té-xyar
pamukdn?u’™p, pakunké-khit’. Pay k"0 kdru *u'm ’upitti: “Yaxék
vira na; nitciffittce’c.” Va; kan: t6-6vava pamd’u’p, pamukun-
fikrivra;m patipsha’s, *Aftatam. Pavura ké; pa’(i-ttihar, pavura
ké; kumé’u®p. Tedvira va; kévira yitteca tc kunikya-fipdya tcha
pa’arara’’p, pakunkd-khit’. *Tm’4n kikku;m yi6 kuna’i'n takun-

1 Skins of white, black, red, and gray deer are said to have been
of equal value in primitive times. Va; vura kit tei-mitc "u’§-rahiti’,
pavura pufitetimya;t 'dmy#-thitiha’k, that only is cheap which is
just the ordinary color of the deer.

B 2 The western pileated woodpecker, Phlaetomus pilaetus picinus
angs.

21 The California woodpecker, Balanosphyra formicivorus bairdi
Ridgway.

22 The California condor, Gymnogyps californianus (Shaw).

% The southern bald eagle, Halwaeétus leucocephalus leucocephalus
(Linnaeus).

2 Not a mistake or mere repetition, but volunteered this way to
show the richness of the scarlet-bearing birds.

2 Birds of prey came and killed for the travelers the woodpeckers
which their arrows missed.

% The winnings at Indian cards are piled back of the winning side.
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p4-kkap. Péy kPu:; kiru ’u;m upitti: “Yaxé'k vira na; nitciffit-
te’*c.” Pufuhi-ctihap payi:v tuparamsiprén’nik. Tcavura puffd-t-
fin teiffittcap. PAnpay vura ’asiktavdntu:p tépain takunfixrd'm-
miti’. Teavura ’axakiikrivra:m ‘uxya;r pa’arard’a’p. Va. ko’
kunké-kha ’axakrfikrivra;m ’uxya;r pa’arard’u’p.

Teavura yéntei:p ta’fttam kakku;m kunicrivarahe’™n. Vura
furaxmurax xas pamukidn?@-hkif. Puxay vura kinic kintcuphfn-
nicap, takun’ahéra:m pamita’in kinfpp&rat: “Pu’dk ’icrivécap
uhkiri'‘pux.” Pumit ké&teri-khira ’Aftafam, pe‘tcivtcanénfinam-
mahate. ’Axxa kite mit vur ’uvumnét pekrivra’®m, pamitva
nimmYshat, karu yie8 ikmahdtera’m. Viri va; kunipitti payém va;
ké:n tapaffat pa’dra’r. Virl va; vura ké-vira pakunpéri-npanik,
ké-vira yé'starfrashanik va; mukun?fiffiaehénik. Vura ‘u;mkun
kunpihni-tchanik xas pakun?{van’nik, va; vura ’dxxak. Mita nanit-
ta’®t ’umméghanik ’axakfiok¥dxxéra, pdva; kari va'ibkaxxdrahanik,
péva: pamukun’iék’axxdrahinik pa’aficnihénnitcas. Karu na; mit
nimmYéhat ya'starfras ’dxxak pihnfttciteas, ’Aftarampihni-tteitcas.

Va; kunkupha.nnik ’Aftaramfaficnihdnnitcas. Pamukdta t ’1
kuntivintihdnik, *uxtdssidnik: “Hé'y ’if uppake;c yiooa’.”

5. Two Broraers Go TARGET SHOOTING

The two brothers heard the target shooting. “Let us target
shoot,” they said, “let us target shoot.” Then they went. They
ate no breakfast. They went to target shoot.

Then they got there. They had just started to target shoot.
They looked on at them for a long time. Then all at once one of
them [the target shooters] came over, to where they [the two boys]
were standing. Then he said: “What can such poor fellows have
come down for? One who has no woodpecker scalp headband on does
not target shoot here. They do not come to us here if they have no
woodpecker scalp headband on. When we are all with woodpecker
scalp headbands on, it is then that we target ‘shoot.” “Yes,” the
oldest one then said, “Let us go, let us go back.”

Then they [the two boys] went back home. Then the older one
burst into tears. Then they got back to their living house upriver.
He was crying yet. ‘It was so bad what they told us.”

Then he said: “I have heard of it before, that anybody will get
rich if he wants to, bathing in the lake, in the Lake of the Place
where the Person Eats Himself.” After 10 nights he felt so ashamed,
he still was crying, he was so ashamed. Then he said, he went in
the living house and then he said: “We are going to go a long way,
we are going to go to bathe a long way upslope, I do not care if we
die anywhere, I am so ashamed.”

Then when morning came, then they went. Then he said: “You
must be watching for me.”” They took nothing but acorns along.
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Then they went, they traveled. Then they were far; they walked
far. Then when they got up on top of the ridge, behold down slope
the lake was lying. Then ({from the ridge) down there they saw the
lake. They reached there. And it was this way, black, that the lake
was lying. Black it was lying. The younger brother was afraid of
that lake. Then the older one said: ‘I am not going to be afraid of
it.” Then he said: “Come on, you must stay here. You must stay
here five nights. Though it be that you do not see me any more,
you must stay here. I'll come back.”

Then he jumped into the lake. When he jumped in, then the
water rose. It boiled up riled when he jumped in. Then the younger
one ran from there. Then the younger brother was just waiting
there. ‘“For five nights you must be looking for me beside the lake,”
that is what he had told his younger brother. He was steadily look-
ing for him.

Then when it was about to be five dawns, then in the early morn-
ing when one could first see, he went to look beside the lake. He
was looking for his brother. Behold that water had already gone
down, when he got there. Behold there were lots of pieces of wood
[lying] there on the shore of the lake. The water had already raised
again before he got there.” He was about to skirt the lake, when
behold he was lying there among the driftwood sticks. Behold he
was lying there, like one dead he was lying there. Then he went
toward him. Behold he was still alive, when he touched him. Then
he went to get acorn soup, the younger brother did, he went to get
the acorn soup at his camping place. Then he poured it in his
brother’s mouth. Then he spoke, he spoke to his brother, he said:
“I have come back, I have come back from inside the belly of a
Long Snake.” Then he spooned it up, the acorn soup, the older
brother did.®® He said: “I am hungry.” They stayed there all day.
Then they passed the night there again. They were both packing
bowguns.

Then when morning came they said: ‘“Let’s go, let’s go home.”
Then they were traveling not so far along yet, when behold a white
deer was standing there. Then they shot him. Then again they
walked a little way farther homeward, when behold there was stand-
ing there a black deer. Then they shot him too. Then again they
walked a little way farther homeward, when behold there was standing
a red deer. Then again they walked a little way farther homeward,
when behold a gray deer was standing. All kinds of colored deers
they killed as they were traveling along.

# Lit., ahead of him.
% He was using a new basket and a new spoon, that had never

been used, which he had brought along for the purpose.
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Then they did this way when they traveled a little farther home-
ward, killed all kinds of birds, western pileated woodpecker, California
woodpecker, California condor, southern bald eagle, all kinds of birds
they killed, all kinds of mountain birds. It was as if they could not
walk, they were so heavy on them. Every little way they camped
overnight as they traveled homeward. They were killing so many
birds, because they had got ashamed, because they had been told:
“You fellows must not target shoot here without woodpecker scalp
headbands on.” Two deerskin dance outfits they brought when they
came home. When they were traveling along, when they did not
shoot one western pileated woodpecker, California woodpecker, or
western pileated woodpecker, in front of them the birds [hawks]
killed them; they [the youths] were so lucky.

When they reached home they were packing all kinds of birds on
their backs. When the people saw them coming, behold they were
packing all kinds of woodpecker scalps and all kinds of skins. They
were just surprised when they came back, they did not think that the
older one would return. 'Then the next day a lot of people came there.
Then they said: “They have come to challenge you two fellows to
gamble at Indian cards with them.” They would not believe that
they had come back from a long way. Then they [the youths] said:
“All right.”” Then they started in to gamble. Then after a while
there was all kinds of property piled behind him [the older brother],
money.

Then they started in to gamble at Indian cards every day. Differ-
ent people were coming to gamble every day. They started in chal-
lenging them at Indian cards. For a winter, every day, they were
playing Indian cards. Then after a while one house of theirs got
filled with property, through their winning. Another fellow would
say: “I can beat him.” He would pack his things [his stakes] there,
to the house of the brothers, at Aftaram. All kinds of flint blades, all
kinds of belongings. They [the youths] got together the things, as
they were winning. Every day different people challenged them.
Different ones said in turn: “I can beat him.” They would not
believe that he had been a long way. But nothing ever did beat him
[the older brother]. Even woman outfits they were betting. Then
two living houses were full of the Indian things. They were winning
so much that two houses got filled with Indian things.

Then the next year they went down river direction again to target
shoot. Their headbands were solid woodpecker scarlet. They [the
target shooters] never spoke to them [the youths], they felt ashamed
of themselves for having told them: ““ You fellows will not shoot here
without woodpecker scalp headbands on.” It was not a big place,
Aftaram; it was a small rancheria. Two houses only were standing
when I saw it and one sweathouse. And they say that the people
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there are all extinct. They all died off, they were all rich people
subsequent to these youths. They two were old when they died, those
two. My deceased mother had seen two condor plumes, condor
plumes from that time, that had been the two youths’ condor plumes.
And I myself saw two old rich men, Aftaram old men.

That is what the Aftaram youths did. Their mother was crying
for them, she thought: “One will not return.”

6. BLueray Docrors CHIPMUNK

*Ukni. ’Atahdriva kunfdra-rahitihanik.

"U:m kéru vira kd:n *dkri; katcaki-teite. Katcak4 'te ’u m vira
’apurdvi-nhanik. ’E'm kydrahanik. Xds pa’akdra tu’dpplraha’ck
tuktdhite’va, Xés va; tukupav&nndhd pamiva:s ’fmta:p tumidt-
ku™, ’uym vira ’4mta'p kitec tupiyvirdkva’®n, kiri kunxus xéra
t6-kktha’, piya va; patudittiv *4ra tuvénfituk. To'xxus: “Kéruma
takanapikk’d-f0k.” Pdyava kari ’f'v t6'mméhavrik. Katcaki-tc
takkd-fim. Xas takunippé’*r: “Nupikk’drikti.” Viri G'mta ’ik
’w’thivriké’®c, ké-va kd-fim. Kdruma ’i00é'kxaram tu’dpariva-nha
T kyar.

Xas pamupimatc ’dra;rahitihansan *u'mkun vira y4v kunkupa’d-
ra;rahiti. ’Tked kite *upé-teiprivti’ Katcak4-tc mippf mate.

Teimaxmay yi0 ukkdha’. Kd:n Katcak§tc ’dkri; ’&°m. Xés
Katcakd tc kunpikkya’sr. Ta’fttam Katcakk4-tc >uvésma-hvahé’en.
Katcaki-te *u;m:

Song by the Bluejay

Ky kay king-
Pitas kay kiné: #®
vur hittha:n ’Wi'hti po'vdsmd-hviatt pamupékkuri, yi0 ’umésva
’wWhrihiceri-hvati’:
Song by the Bluejay

‘>Appuro:n,
’A-ppuro.n,’” 3

Xas ’w’drdari-hkyanha’. Hinupa pay ’um vura Katcak4-teti'n kin-
faplinkd-tti’. Kéruma >u;m Kateaki tc *uppitti takun’4ppuf kéruma
‘uzm vur wéppunti’. Ta’ittam kunrficcavsiprihe;n ’afifxuntdppan
’i0a’4ttiv. Ta’ittam *w’drar'hk¥anhé’n. Ta’fttam ’upv4-rammahe;n
Katcak4-tcite, "uppé-ticipré-hé'n pa’abifxuntdppan.

X4s kdkku;m “apkd'hpd’ (+ mahnfivanate). Xas kikku:m
Katcakfte kunpikkya’®r. Kidkku;m kunficcavsip ’afixuntdppan
’102’4tt1v. Kérixas Katcakd tc 'uvdsma-hvd’ xas *updttimks’. Kdak-

# No meaning to the words.
% But prose ’dppuré’n.
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ku:m vura *upéttiimks’. Vura ké:n ’ardttdnva tu’f-ssur Katecak4-
teite. “U:m vura ’arara’in kunxissénti kiri ’&'pun ’Gyrd-hriv,”
Katcakétc uppi-p. Kéruma ’u;m vura péxxtti: “Kiri ’4-pun
Gyrd-hriv.” Tupfccupi pa’dritti-nvad patu’fsur. Ta’fttam ’u’éra-
ri‘hk’anhen. Katcakftc to'pvétam, t6'pé-tticip ’abibxuntdppan
19a’4ttiv. Tu’drarihk¥anha’.

Teimaxmay k¥dkku;m ’4pki;hpa’, pattuddffip pa’abiéxuntéppan
ktkku:m kéri t6-pki-hpa’. Xas yi6 uppip: “Teimi yi: vira nusif-
si'nharh.” Ta’ittam *uvdramahé®n. Ta’ittam *upikk’a-rabhé;n Xan-
putcinnicvdnate. ’Uzm kéru *&°m. Xas ’u’dhu™ xas *uh&r, xas
*uvdsmi-hva’.

Song by the Humming Bird

“Katcaki tcitc muvé-niteva,
'U:m ’inuvé™.”

"WUxxati: “Kiri kanapiccavsip ’abibkuntdppan.” Xas kun’d'pin’ma
Katcakf-tc ’u;m vira muvénnitevd’. ’U.m var uxxidti: “Kiri
kana’iccavsip ’adifxantdppan.”’ Xas vira takunixvi-phind’™. Katca-
ki-te takun’ixviphi'n’nic. Takun’d-pinmd Katcaké'tc ’appurd-
va’*n.

Katcaké tc u;m ’apurdva-nhanik. Katcakd-tc 'ukdphd-nik. Mah-
af-vanate *wépunkéttihanik. Kupénnakanakana. Teémya te ’tk
vir Icy4t ‘imcinnd-vie. Nanivdssi virav e-kiniyd’®tc. Tecé myatc
'k vidra ’Atdytcikkinate *I4-nndprave’c.

6. Brueiay Docrors CHIPMUNK

Ukni. Once upon a time they were living.

Bluejay was living there too. Bluejay was a devil. She was a
sucking doctor, too. Whenever she deviled anybody she would make
believe she was sick. Then the way that she did was that she put
ashes on her blanket, just put ashes on, so they would think she had
been sick a long time, whenever she heard somebody coming in.
She thought: ‘“They are coming to get me.” Then she would groan.
Bluejay was awfully sick. Then they told her: “We have come to
get you.” She would hardly answer, she was so sick. But all night
she was deviling outside.

The ones living close to Bluejay were living good. Laughter was
heard all the time close to Bluejay.

Then all at once one [of these neighbors] got sick. There lived
Bluejay, a doctor. Then they went to get Bluejay for a doctor.
Then Bluejay danced. Bluejay:
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Song by the Bluejay

Ké-y kay kiné:
Pétas kay king-*

dancing a doctress dance, she was starting all the time a different
song, she sang another song, she was singing:

Song by the Bluejay

“Devil,
Devil.”

Then he got all right. It was that Bluejay was deviling him. Blue-
jay was saying somebody was deviling him, but she was deviling him
herself. Then they paid her for doctor service a pack basket full of
hazelnuts. Then he got well. Then Bluejay went home, packing off
the hazelnuts.

Then he got sick again. Then they summoned Bluejay again.
Then they again paid her a pack basket full of hazelnuts. Then
Bluejay doctored him and sucked him. She sucked him again.
Bluejay took the pain off of him. ‘“People are wishing that she
lie on the ground [sick],” Bluejay said. And it was she herself who
was wishing: “May she lie on the ground [sick].” She showed it
[the pain, held on palm of her hand]. Then he got all right. Bluejay
went home, packing along a load of hazelnuts. He got well.

Then he got sick again; every time just as soon as she ate up the
hazelnuts, then he got sick again. Then one of them said: “Let us
get a doctor from a long ways off.” Then he went. Then he got
Hummingbird for a doctor. She was a doctor too. Then she came,
then she took a smoke, then she danced. She thought: “I want to
get some more hazelnuts.”

. Song by the Hummingbird

“Bluejay did that,
She (did that).”

Then they knew that Bluejay was doing it. She was thinking: “I
want to eat some more hazelnuts.” Then they were all mad when
they found it out. They were mad at Bluejay. They knew Bluejay
was a devil.

Bluejay was a devil. Bluejay did thus. She was deviling Chip-
munk all the time. Thus ends the story. Shine early, Spring
Salmon, hither upriver. My back is straight. Spring up early,
Spring Cacomite.

8 No meaning to the words.
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7. Two GirLs ArpPLY FOR MARRIAGE WITH SPRING SALMON

*Ukni. ’Ata hdriva kunréri-rahitihanik.

Va; kunkupitti pamukunfivii-hk’arh, ata héy u’ipanhivé-hiti
pamukuntdxy&°m.?? ’A:t ® mu’iviovi-yk¥Am ’uim ’axra *dksd pkd’®.
Va; kitc Kunipfivoakdra-nniti pamarukké ttcas,3* pamuktakatakahe-
nkinfnné-ssitc. Karu ’4xxak va; ké:n muppi'mitc uvémni pe-kriv-
ra’*m,* yie6a Puxxa k® mukrivea;m karu yie0a ’Thérahd mva’n.¥
U, mkun ’dxxak vura ki-nnimitcas pakunkupd’innahit?’. ’U:mkun
‘xxak vura kinnimitcashanik. ’A;t *u;m vura pe-kre-yé-ci-phanik.

Tecavura pAdnpay kéruk dxxak kuntfruvérakkanik ifsppi-ttca’, A:t
kunsé'mkirarukti’. Vura nik takinipp&ranik Pa’a;t mukrivra:m
umissahiti’.

Xas patcimik’un?d'mé-canik, xas kd:n Therahd-mva:n kunikméri-
hivrik¥anik.® Vura u'm y4-mitcas pa’ifippitea’. Xas yi00 upip,
panf'nnamite: “Tcimi nupatdnvi-el’, ndppipi’: ‘Hé'y véri Pa’at
tkr’i’” % Karixas kunpatdnvic. Karixas upip: “Mén vira va:
kumméhe’c, stiva I'm axra ’tksd'pku ividvi-yk’arh. Tecimi maté
&k vura ki*ki'n’ni, xas ik kari ku’iruvdttakrahec.® Va: u:m yav
pe-kxurar vari xas ik kuw’'mmaha’k.” Karixas u;m w’ippahu’,
pe’ipa kunikmérihivrikat, uparatdnmahpa. Xas kéd:n ké-mahite
kunfinni-c.

Karixas kunfdhu™. Karixas kunfiruvéttakra pe-nirahifam. Xas
kikku;m yi86a pani-nnamitc uppi'p: “Méva ’6k, méva &k Pé’a:t
mukrivra™m. Mdv axra ’dksi-pku’.” Xas f'nnik kunlruvén-
futuk. Yénav 6'kri’. Yénava taprérahak ukfinnamnihva. Hinupa
uwm yi6éuk u’dvarahen *' pataprita, yiouk kumé-krivra’®m, ’A:t

% Taxy&°m, old word equivalent to ’ivii-hk¥ath. They claim that
a wide and cleanly kept bare plot in front of a living house is the only
way one can tell if a man is a Ya-stafa or rich person. The myths
make frequent mention of these nicely kept yards.

¥ ’A’*t, name in the myths of "icy4’*t, Spring Salmon.

% Lit., upslope big one, by-name for ’iktakatakKahe’n (so called
because he hollers tak tak), western pileated woodpecker, Phlaeotomus
pileatus picinus Bangs.

% The living houses of these two men were just down river from
Spring Salmon’s living house, in the same row. This row of houses
lay where John Pepper’s hogpen is now, in the down-river part of
Katimin rancheria.

* Paxxa’*k, Pacific nighthawk, Chordeiles minor hesperis Grinnell.
Also puxi-kkite.

% °lh&raha-mva’®n, Nuttall’'s poorwill, Phalaenoptilus nuttalli
nuttally (Audubon).

% Or: kunikmarihiv’rik.

% Or: vari pokri A’st.

“ Into the rancheria, into the house row.

“ He had gone to get it. Ct. tu’avar, he went to get it.
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mukeivra™m. Va; kd:n dkri’i, Upakunihvi-tevuti’®? Karixas ’as
kunfppédtic. Teimaxmay kunihyiv {*kk¥am: “Puxi-kkitc, namtiri
pifipta-nnaruki’.”® “Y#-hmh,* teimi §'k vura ki'kfi'm’ni. Takane-
hytin’nic, kanéppé&nti’: Tcimi paxyéttaruki’* Karixas {k vira
kunfdffice™®c, panipaxyé&tmaraha’k.” Xas u’drihrupuk. Karixas
kunpt-hyan pasé'mvinsas. Xas yifd uppip pa’ifdppi”t: “Na; ip
nibittivat, ip kYunippé tat: ’Pifdptd-nnarubki namtifi. Ted numuis-
san.”’®  Xas payiod upip: “Na; nixdti tdnussir. Héy if ata va;
pay P4’s’*.” Yédnava pa’ds po-viraxviraxti paparamvard’as. Kari-
xas A'pun vura tupifdpsiprin pa’amva’ictunvéete. Karixas panamtiri
kun o'péttatip. Teimaxmay kunted pha’, axmay kunpip: “ Y& heh,
akkdray pananikininng-sitc u’aficé'nnatihen ¥ Yéixa Puxé-kkite
muvii-hkYam xas dksdpku’. Ydxa nanitaprédra karu tu’drupuka-
he*n.” Xas yi80 upip: “HE:, tcimi nupidvi-ppi’. Na: tana’ashé-
ra’®m. Kdruma fp nippa’t: Ténussir. Teéra.” Xas va' vura
kéd:n kunpiviripcip. Kunpiydram. Sdva' vura kari vari kunrés-
suna-ti, yi'mdsite takuntippahu’™.

Kupénnakanakana. Ihé&rahd-mvan ’ukdphan’nik, karu Puxi k-
kitc. Tecémya-te ik viar Icyd't ’imeinnd-vie. Nanivdssi virav
e'kiniyd’*tc. Tcé myate ’ik vira ’Atdytceukkinate *I’d'nniprave’sc.

7. Two GirLs APPLY FOR MARRIAGE WITH SPRING SALMON

Ukni. They were living there.

They fixed their yards so that one could not see the end of their
yards. In front of Spring Salmon’s house there was a dead tree
leaning. The Western Pileated Woodpeckers just kept walking up
flutteringly, his Western Pileated Woodpecker pets. And there were
two living houses standing near by, one Pacific Nighthawk’s and one
Nuttall’s Poorwill’s living house. They were making a poor living,
those two. Those two were poor people. But Spring Salmon lived
rich.

Then after a while two girls came down from upriver, to apply for
marriage with Spring Salmon. They had been told what Spring
Salmon’s house looked like.

Then when they were about to arrive, they met Nuttall’s Poorwill.
They were nice-looking girls. Then one of them said, the youngest
one: ‘“‘Let’s ask him, let’s say: ‘Where does Spring Salmon live?’
Then they asked him. Then he said: “Ye will see there is a dead

*2 He was singing by himself to amuse himself, as he sprawled on
the tule mat.

“ Meaning to clean out, using mouth, tongue, hands, or in any way.

* Man’s interjection of glad surprise.

* Referring to dividing the catch of salmon.

% Short cut for tedra numdssarn.

7 Lit., was touching.
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tree sitting outside in front of the house. Ye stay here a while and
then go in there. It will be good if you get there toward evening.”
Then he went back, the one that they had met, he turned back. Then
they sat down there for a while.

Then they traveled. Then they entered the rancheria. Then the
younger one said: “Here it is, here is Spring Salmon’s living house.
Here is the dead tree leaning.” Then they went inside the living
house. He was there. He was sitting on a tule mat. It was that
he had gone to another place to get that tule mat, to another living
house, to Spring Salmon’s living house. He was sitting there. He
was singing for fun. Then they put the [boilinglstones in the fire.
Then all at once they hollered outside: ‘“Pacific Nighthawk, come and
clean out the wooden plate.” ‘‘Ah, ye stay here. They hollered to
me, they are telling me: ‘Come and divide it.” Only then they will
touch it, after I get through dividing it.”” Then he.sprang out of the
house. Then the girl applicants talked together. Then one girl
said: ““T heard them tell him: ‘Come and clean out the wooden plate.’
Let’s go and see.” Then the other one said: *“I think we have made a
mistake. I do not think this is the Spring Salmon.” Behold he was
licking off the stones, the salmon boiling stones. Then he ate up the
pieces of salmon meat on the ground. Then he cleaned out the
wooden plate. Then all at once there was talking, all at once some-
body said: ‘““Ah, who was bothering my pets? Look here, it is
leaning outside of Pacific Nighthawk’s house. See, he took my tule
mat out t0o.” Then one [of the girls] said: ““Yes, Let’s run off. I
am ashamed. I already said: ‘We made a mistake.’ Let’s go.”
Then they ran home from there. They went home. They could still
hear them quarreling, when they were some ways off.

Kupéannakanakana. Nuttall’s Poorwill did thus, and Pacific
Nighthawk. Shine early, Spring Salmon, hither upriver. My back
is straight. Grow early, Spring Cacomite.

8. Covore Arrenps A FLowrr Dance AT ORLEANS

"Ukni-,

Xas Pihnéflitc Pandmnizk ‘uw’fhikkaranik, u; Masuhfdrahanik
Pibné&ffitc. Xas va; kd:n ké-rim ukupavé-nnahanik. Ma’4 va ydruk
*ukviripripanik. Xas kuntdharamanik.

Tecavira X§xhirak *ukviripmanik. Yénava ka:n ’ikmahétcra:m
wWikra’. Ta’ittam va; kd:n su? w’drihivradahe’™n. °Uxxts: “Tei-
mik?énrassic ’§;k pe'kmahdtera’m. Vira va: rou’4nnavhanik pa’dm-
tap.#8  Ta’fttam ’upipatvadvinni.c:n pa’dmta’®p. Xés uppilp:
“Pihni-tc kinic kanf-ra-hrivi.

8 Coyote sings before he puts the ashes on himself. There is a
coyote song with which the singer rubs ashes on his body for protec-
tion so that his enemies will not kill him.




HARRINGTON] KARUK INDIAN MYTHS 25

’Ifiti taxdnnahicite tcimaxmdy ’urikirikkiha’®. Hinupa takunth-
mafuk. Teimaxmay ’ar utndpni®® °’Tfiti kunxussé&r pihni-tcite.
Xas vura ptxay 6ittivata. ‘“Kiri kanaxussér pubiti'mtihata.” Viri
u;m vur *w’thivrik yohihm&™k, ’f;v 'uméhavrikti’. Kirixas kunpip:
“Teiminu’frunna’®, pdy >u:m vira pihni-tcite.

Kupénnakanakana. Pihnéffitc ’ukdpha'n’nik, ’4mta;p ’up4-tva-
nik.

8. Covore ATTENDS A FLowerR DANCE aT ORLEANS

Ukni.,

Then Coyote went to attend a flower dance at Orleans, he was a
Salmon River person, Coyote was. Then he did not do right there.
Then be ran down river. Then they followed him.

Then he ran as far as Martins Ferry. Behold he saw a sweathouse
standing there. Then he jumped inside of it there. He thought:
“Let me lie down here, in the sweathouse.” Now ashes wece his
medicine. So he rubbed ashes all over himself. Then he said: “Let
me lie down like an old man.”

A while afterwards all at once there was a sound of people walking.
They were the ones that were following him (they were already on the
roof). Then all at once some one looked in. Then they thought it
was an old man. Then he made believe he could not understand.
“Would that they think he can not understand.” He answered as
if he was sick, groaningly. Then they said: “Let’s travel; it is some
old man.”

Kupénnakanakana. Coyote did that, he bathed with ashes.

9. Covore aND LizArRD OrpamN DErains ABour CHILDBIRTH AND
Basies

'U.m vira Pibné&flitc picciitc paxxi:tc ’ukya-tihanik, picei:te
’axiztc ’ukydnik. Xas dppd-ntk: “Y4'sPdra ’uzm kéru vura va;:
’axi;tc 'ukupé-ky4-hitihéc.”

Xas pakuntct phina‘tihanik, hfit *at okupittihe;c Yé'stdra. Xas
yio ’uppip: “Viara kunvutnistihe:c pa’asiktdva’®n, kun’é-éricuk-
tihe;c vievd'n. Xas Pihnéflitc *uppl'p: “Pl-hata. Va: *u;m putdy-
hé:cara pa’dra’r. ’If tcé-mya;tc ’uppé tctrutihe:c pamuhré-ha tdmit
ta;y ’'ukvératat.” Xés ké-vira kunpip: “Hfi't ’ata po-kupa’shd -
hitihe™c?” Xas kékkum kunpi'p: ‘“’Apménkam kamtého-tihi’.”
Xas Pihné-fitc *uppi'p: “Plhata. Va:’u;m ptrhata.” Xas 'uppip:
“X§tik Cfffudtkam ’uym vur wghéti paxxite.” Xas tei'mi-te
*uppi'p: “HAa, va; "u;m yév.”

Xas ’uppi;p Pihné&ffitc: “Yi0 ’asiktdvanhé’c, ’iffud *uparamf--
hpe;c ’4vansa’. Viri va; vura kunkupittihe™c. ’Asiktdva:n ’fyccars-
rashe’c vira.” Xas Tei'mf te 'uppip: “Va; yav.” “Na:nfk nik--

® Through the tdruppakam, the roof hatchway.



26 BUREAU OF AMERICAN ETHNOLOGY [BULL. 107

ya'vic pamutti’ik, pa’avansdxxi:tc pamutti’ik, karu pamufioti’ mus-
sizc k¥aru vura niky4-vic. Picecite *u’{*ftihe;c pamitti’ik karu pamu-
1i061°, pakari vari vura ’iccaha kinic kérthe’®c.”

Kunsippunvutihanik hii't ’ata kéheie paxxite. “Po’iffamyid-
vaha’®k pa’asiktiva;n vira kdr "w’i'mtihe’c,”’ va; kunippa-nik. “Viri
va; po’iffamydvtiha’k, va: kari vur ’u’i'mtihe”c pakké-vri‘ked’.”
"Uma viira piric *uté;yhitihe®c. ’Uma vira piric kunipcdmkirg-vic
pe-kxaré-yav. ’Uma vira piric *utd;yhitihe*c. *Uppirichitihe’c.

'U.m vira va; pa’avansixxi-ttitcds va; vira kink¥upa’-nnahiti;
“Xay kiuytkar pattei'md™te.” Kdru payénipahvihitcas kinfp-
pénti’: “Va- mik¥un’4van patci-md™tc.”

Xas paninamite kdritha’®k, va; takunippé&’r pé-kvithiti’, p6-kvi-
thinnicti’ hd-ri *Gksa hti ’ikvi-that, xas takunpi'p: “Va; Patcf'mf-te
‘ukvithéinnicti, Tei'mé tc *i'n kunippémnti’: “ikcdhi’, ikcdhi’.’ Karu
héri takunippér: “ixrdn.’ 77 Va; tdkunpip: “Tei'mf -tc *i'n kunip-
pénti’: “ixrén, ’ixrén, ’‘ixrdn, ixrén,’ ” pékvi-thitiha-k paxitea-
’andmmahate.

Viri pé&kvi-thirahak, pé-xrérattiha’k, takunippé&®r: “Teimii-te
'n kdnvimtedktet-kti’.”’

Yakin Teimfte *dpannik: “Na; yéd-stira muyusittanate niy-
tedxted xtihé™®c.”  ’Tkmahdtera;m pakuntcd phini-tithinik, yd-stdra
teim w’innicrihe’®c, va; kéri pakuntcd phinna-tithanik. Pay&m vira
va: ’ikmahdtcramrdvahkam ’utaprihvuti tefmé™te. ’Ubxupké-tti’,
va: kumé’i’i va: ké:n ’utapribvuti’, ’imfinédnnihitc. Ké&matc ké's
Patei'mfi™te, ta piffa't pekmahdtera’®m. Tapukinmi-htihara Pat-
tei'mi-te pa’ardarik, ’Asarakdvrizk kite takun’4ré - rahiti’ payvahi’'m.
’Axri:t kuntd'mvanati’. ’Ardrik tapu’ari-rihitihap payvahi’m

9. CovorE AND Lizarp OrpaiNn Derarns Asour CHILDBIRTH AND
Basies

It was Coyote who first made a baby. Then Coyote said: ‘ Human
will make a baby the same way.”

They were talking in the sweathouse what Human is going to do.
And one said: “They ought to cut a woman open, they ought to
take the baby out of her belly. Then Coyote said: “No. There
won’t be many people. How quick he will lose his wife, though he
paid so much for her.” Then they all said: “How will he [the baby]
travel through?” Then some said: ‘“Let him come out of her
mouth.” Then Coyote said: “No. That won’t do.”” Then Coyote
said: “Let the baby come out behind.” Then Lizard said: ‘‘Yes;
that’s good.”

Then Coyote said: “One will be a female, and the next will be
born a male. That’s the way they will do. The female will be mixed
with them.” Then Lizard said: “That’s good.” “I am going to
make the boy’s hands, and his feet; and his penis too, I am going to
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make. His hands and his feet will grow first of all, when he is water
yet [when he is earliest embryo).

They measured what size a baby was to be. “If it grows over this,
the woman will die,” they said. “If it is growing beyond this, the
mother will die.” There will be some herb medicine. The Tkxa-
reyavs will leave some herb medicine. There will be lots of herb
medicine. Human will have herb medicine.

They instructed the boys that way: “Ye must not kill Lizard.”
And they told the little girls: “Lizard is your husband.”’

And it [the baby] is small yet, they [the lizards] tell it when it is
asleep, when the baby is dreaming about something sometimes it
laughs when asleep, and then people say: “It is dreaming about
Lizard; Lizards are telling it: ‘Laugh, laugh.” And sometimes
Lizards tell it: ‘Cry,” ” And people say: “Lizards are telling it:
‘Cry, cry, cry, cry,” ” when the little baby is asleep.

When it is asleep, when it cries, they tell it: “The Lizards are
pinching the baby.”

Lizard said it: “I will be bothering Human’s little baby.” They
were talking in the sweathouse, that Human is going to come, they
were talking about it. And to-day Lizard likes it on top of the
sweathouse. He hugs his chest toward it repeatedly [with raising
and lowering motion toward the sweathouse roof board]. That’s why
be likes it there, because it is warm. It is too bad for the lizards,
that there are no more sweathouses. We never see lizards any more
in the Indian rancherias, they only live in rocky places now. They
do not stay around the rancherias any more now.

10. How WesTERN YrELLOW-BELLIED RACER WaS TRANSFORMED

"Ukni". ’Ata hdriva kuntéra;rahitihanik %

Xés yio6a *tm *uvénnipuk. Xds uxxus: “Ti:kk’druk kanv§-
rati.” Kdrixas yi:mmasite tu’dhu™. Tecifmaxmay hd tu’in, maruk
‘utdppitera’.® Xasytru kdn utdppiterup. Xas kéru kun ‘utdppite-
rov. Xas sfru kun utéppitcfak. Xas ’asiveiruk su? *utdppitckya’™.
“OF-, ’if ’6;k ’asayd'matc ‘ubdn’niv.” Xas 'uw’& tteip, pa’as, pa’a-
saydthate. Xas xéra vur *w’&0iun pa’as. Xas?§'pun *upbdtic. Xas
uxxus: “Timaté k¥anpat-yl'nkatchi’ pdy pa’asayd-matcak, vira ‘u;m
yématc pa’as.” Xas ’upityl'n k¥ate. “Timaté k¥anipvinnasu-
natchi’. Yé-heh. ’Amayd-’{ccat. Ti:pay kite xas kumaté-citc kuna
kaputy'nk’atchi’.” X4s kikku;m ’upvinnaxsunatchi’. ‘L, acf
kin upékkat.” Vo'kidphin’nik. ’Apsunmunnukite xas *updrihi-
crihanik va; vura ka'n, ’asiveuruk *utdppitck?a-nik.

8 Or: hiti’,
% An old word equivalent to *utdnnii'nna’®, he slipped in upslope
direction.
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Kupénnakanakana. Teé'mya;tc ’tk vir Icydt ‘imecinné-vie.
Nanivéssi virav ekiniyd®tc. Tcé'mya;tc ’ik vira ’Atdytcdkkinate
’G-andprave’c.

10. How WesTERN YELLOW-BELLIED RAacEr Was TRANSFORMED

Ukni. They were living [there].

Then one went outside the house. He thought: “Let me go up-
river.” Then he went a short way. Then behold he slipped in up-
slope direction. Then he slipped in downriver direction. Then he
slipped in upriver direction. Then he slipped in downslope direc-
tion. Then he slipped in under a rock. “Oh, what a nice looking
rock lying here.” Then he picked it up, that rock, that pretty rock.
Then he packed that rock around. Then he set it down on the ground
again. Then he thought: “Let me do just a little bit of job on this
nice rock, it looks so nice.” Then he did just a little bit of job on it
“Let me taste it by sticking out my tongue. Well. It tastes good.
Let me do a little bit more of job on it.”” Then he tasted it again by
sticking out his tongue. ‘‘Ob, it tastes like manure.” He did thus.
Then he turned into ’apsunmunnukitc snake sp. right there, he went
in under the overhanging rocks.

Kupénnakanakana. Shine early, Spring Salmon, hither upriver.
My back is straight. Grow early, Spring Cacomite.

11. BLursay AND Buiuaeap Docror REprFism

'Ukni'. ’Ata hdriva kun’4ra-rahitihanik.

Katcaki-tcitc 'u;m ’apurdvd-nhanik, patuxusséha:k tcfmi k¥am-
kdhi’, va; vira t6-kkdha’.

Teavira pdnpay yiéoa ® vur uyikkiha’,® vur puxx“itc ’uyikkiha,
’asiktdva’n, ’ardtd'nva t6-kkén ’i0vayd’*k.®* Xas ’dxxak pa’é'mca 5
‘upikk¥a¥. Xas vura ’dxxak ’I'n vira xus kunti'm. Ta’fttam kun-
véismi hvahé*n. Katcak§ teite yibumésv w’arihicrf-hviiti’.

Song by the Bluejay

K4y kay kiné-
Pitas kay kiné- %

Xas taxfnnahicite Xénki;t kun u’drihic pamuvdsma-hvaf.

%2 A person in the rancheria. The person who got sick was the
Redfish, stunted variety of Oncorhynchus nerka.

% Equivalent to the more common *ukkiiha’, he was sick.

% This is what they always say when a person is being deviled.
Instead of ’i6vay4’®k also ’i0va-y may be used.

% The two doctors were Bluejay and Bullhead. They doctored
her, both dancing together.

5% Onomatopoetic, otherwise without meaning.
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Song by the Bullhead

Yéhehe hanaha-
*Atcpu;s kanapicavsi-print.s

Phyava xis kunkupd’d-mmahanik, Tef-ppite. Xas 'w’rari-hk?anha’.
Xas Katcakd-teitc ’upplp: “Xiric vira ‘uim kana’iccavsip.”
Karixas Katcakéd-teitc ’u;m vura ‘i0a’dttiv takunticcavsip xuific,
to-pd-tticip. Xas Xénkizt ’uppip: “’Atepu;s napiccavsip.” Xas
va; ‘icvit ’upfccavsip pamdtcpu™s.® Vura va; ’4xxak ’i'n pdxxus
kun’rmmiti’, Katcakd-teitc Xénki;t xdkka’n. Pa’asiktdva:n ’u;m
vira ta.y muxxidrichanik, karu k& tchinik pamttepu’s, k& tc mitec-
pishénik, Katcakd-teite *u;m vira *u’4 pinmutihanik. “Manik va;
na’dkkihe™c.” Katcak4-teite *u;m vurs hittha:n ’4vaha kite po-pitti
kana’iccavsip, *dvaha kite.

Teavura pdnpay k’tkku;m dpkt-hpa’. Xas kikku:m vura ’dxxak
‘upikk¥av. Xus tékun?G-m. Va; vura kdkku;m kunkupapatim-
ké-ha’. Xas kdkku;m vira va; k& kin?dkki pa’é'mea’. Kikku:m
vura Katcakd-tcitc kuntdkk i0a’dttiv xdtic. Kdakku:m ’ik vira
Xénki:t to'ppip: ‘“Pamitepu;s napfccavsip.” Xas vura 'u:m tanin-
namite *ussd'm pamitcpu’®s.

Teavura pi'npay yif kin Pupikk’av pa’é°m.® X4s uppip: “Tefm
ik’6" pe'pikk’avti Pakatcaké tcitc. Katcakd-tcite *u;m vura mu’dp-
purdn *Gpsinvitl’. *U;m vira Katcakd tei'n apunké-tihap. *U:m
vira harivurava patupfkfi'tck’ahd:k pamu’4vaha’, va: kari ti’4p-
pufap. ’U;m vura Xénki;t xdkka:n kunxt-shiti’.”” Vira >o;m Tecip-
pitc tu’d'pin’ma pa’i'n kun?aptinké-tti’. Hinupa pdy *u:m Katcaké'-
teitc Xanki;t xdkka;n kunxi-shiti’,

Piyava; ’uimkun kunkdpha'n’nik, Katcaki-tcitc Xénki:t xfk-
kan, va; kunkdphi'n’nik. Katcak4 tcite 'u;m kéru vura mahré-
va-nhihik. Karu Xénki:t 'u; mahrdvi-nhani ® k¥aru. Hinups ’u;m
tei'ppitec pakukdhitihanhanik. Katcak§-tcite ’in kuntapinks-tti’.

Xas *u;m va; kum4’i’i payvéhi:m nf-nnamite pamutepu:s Teippite,
x4:s vira paffa;t pamdtepu’™s.

Kupénnakanakana. Teé'myazte ’ik vir Ieydt ’imecinnd-vie.
Nanivédssi varav e-kiniyd’*tc. Teémya te ik vira *Atdytcukkinate
’i"@'nndprave’ec.

* The last line means: ‘“Pay me some more gut strings.”

% This is why the bullhead has lots of these strings while the red-
fish has only a few.

*® Who this doctor was is not known.

% They see what kind of pain is in one while they shut their eyes as
they dance.
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11. BLurjay aANp BurLaeEap Doctror REeprisu

Ukni. They were living [there].

Bluejay was a devil, whenever the Bluejay wanted anyone to get
sick, he [that person] would get sick. ‘

Then later on somebody got sick, got very sick, a woman, pain was
shaking in her breast. Then she sent for two doctors. Then both
doctored her. They danced the doctor dance. Bluejay kept chang-
ing the song.

Song by the Bluejay

Ka'y kay kiné:
Pétas kay king- ¢

Then after a while Bullhead started in to sing her doctoring song.

Song by the Bullhead

Yéhehe hanahé
*Atcpu;s kanapicavsi prini.s

That is the way they doctored her, Redfish. Then she got all right.
Then Bluejay said: ‘“Pay me in shelled acorns.”” Then they paid
Bluejay a pack basket full of shelled acorns; she packed it home.
Then Bullhead said: ‘“Feed me with gut strings.”” Then she [Redfish]
fed him half of her gut strings. They were both doctoring her,
Bluejay along with Bullhead. That woman had lots of shelled
acorns and she had a big bunch of gut strings [inside of her], her gut
strings were big, and Bluejay knew that. ‘“She will pay me that.”
Bluejay always wanted to be paid in just food, just in food.

Then later on she got sick again. Then she sent for both of them
again. They treated her. They just doctored the same as they had
before. Then they paid them again the same kind. They paid
Bluejay a pack basket full of shelled acorns. And Bullhead said
again: “Feed me with your gut strings.” Then she [Redfish] had
only a little of them left.

Then after a while she sent for another doctor. Then she [the new
doctor] said: “You must quit hiring that Bluejay. She is in with
Bullhead. Bluejay acts like she did not know her own devil work.
Bluejay is the one deviling you. Whenever Bluejay’s food gives out,
then she will devil you.” Then Redfish knew who was deviling her.
The fact was that Bluejay and Bullhead were in together.

That is the way that Bluejay did along with Bullhead, that is the
way they did. And Bluejay was a diagnosing doctor. And Bullhead

& Onomatopoetic, otherwise without meaning.
82 The last line means: “Pay me some more gut strings.”
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was a diagnosing doctor, too. It was Redfish who was sick. Bluejay
was deviling her.

And that is why Redfish’s gut strings are so small now; she almost
has no gut strings at all.

Kupénnakanakana. Shine early, Spring Salmon, hither upriver.
My back is straight. Grow early, Spring Cacomite.

12. Two Karmimin MAipeNs VisiT THE INpIAN HEAVEN

"U:mkun va; ké:n kuntdrd-rahitihanik, Ydaxta-yrap, ’dxxak ’aficri-
hansa’.® Pukinic ’arara’i'n kinma-htthap pa’aficrihansa’. Payava
yanteipva xas vura kinmghti’, pakunikvi-pvarayvuti’. Yakdn *uim-
kun vidra va: kunkupa’iffahanik® ‘Tkvipvardyva-nsahanik. Vaj
viira kite kunkupa’iffahanik. Va; vidra xés kd:n kinma-hti’.

Hinupa va; vura ’4xxak takuntd:n’va® Xds ’dxxak mukunke;-
teiky4:hanik ’if4ppi-ted’. Viri va; kunxus: “Nu; karu vura tantd-n’
vd’.” 8 Va: kitc kunkupitti pakunixdxxd-ti’. Kdakkuim imY4:n
tustippa-hd ’axvitinthti;m taekunpinni-eri’, pakunyupastéranhiti’.

Tecavura p4npaytah, ’axméy ké:n ’4rér *uxri-c mukunpf'm’mate,
pakd:n kunixdxxi-ti ’axvifinfhti’im. Hinupa ’u;m ’Afikné-tchan.®
Xas upi'p: “Teimi k¥6 paktixrdrati’. Manik na; ni’épinmuti
paké:n pamik’unké-tcikyav. Manik va; kuk’iktd-nvave-cap. Teimi
k¥i'kyav ’itahannémmashitc pamik¥inpavirutva’. Ké'va yi'v, pénu-
fruna-vic. Karu va: kitc kuséd'nve:c ’ipiefi’'t. Yakdn va; ku’fp-
pihitihé’ec, paku’d-ftihé;c pa’ipicti*t.” ® Karixas kunpip: “Tanu-

8 The two youths lived at Yuxtuyrup, place name, by the river bank
at the upriver end of Katimin rancheria. They lived there not in
pikvéhshifak, in mythic times, but long ago in human times, of
which period the old word *uhyana6&-ppar is used.

8 These youths were just raised that way, good and secretly; they
were little seen, but spent their time in hunting, practicing dances,
and other pursuits of rich people.

8 Qr: tanupuy&-harahd’. This was frequently said when crying.

% This was the old mourning practice; the bereft stole away to sit on
the ground by the grave in the early morning. The old Indians told
the younger ones not to cry in the evenings or nights; that no one
ever died for feeling bad for dead people, and that these two girls
made it this way,so that nobody ever will die of grief. (Seep. 33,fn.)

8 )Afikrén, diminutive ’Afikné-tchan, meaning he who dwells
above, name of the mythic Duck Hawk who lives on top of Sugarloaf
Mountain, patron of Katimin rancheria. (See p. 2, and p. 32, fn.)

8 It was the custom to keep and to pack about, when traveling,
entire cannon bones of the deer. They were regarded as natural
marrow cases, and the marrow was extracted only as used. It was
an old expression that this marrow rubbed in well all over the body
makes the traveler feel as if he has bones in him, makes him cease
to be tired. It was also the girls’ blanket against the cold on their
long journey. Because the girls and A’ikren used it this way is
why people use it now.
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pikya’®r, teimi nuy4-rame’c.” Kérixas kunivyiheipriv. Viri va:
vura kuntaxasfipiyid-tcha pamukunydffus, ké-va pirferi:k pakunsi-
runa‘ti’. Tee'mydteva vura kikku;m yi takunipydffus, kukku;m
ik vura va; tutaxdsfip. ’Itahandmmahite  yi6 kunipyédffus. Viri
va; kitc kun?d-fte’ pa’ipiefi’it.

Teavura tayi'v xas uppi'p ’Afikrén: “Teimi nivyi'hmeé™e. Va:
vira kumméhe®c, va; vura kéri kinkdpitti’, mi takunkupittihat,
va: vura kéri pamukuntixti;vha’, pakunikvi‘pvarayvuti’, va: vura
kéri pamukunfixti-vha’.”

Karixés va; kd:n vura takunivy'hma’. Té-kxdramha’. Yénava
pavuhviha tu’fccip. Viri taxénnahicitc tcimaxmay papasniké-s
‘uted-pha’’™ Ydnava xékkarari takunrinni-crihe’n,” pavuhvuhaxdk-
karati. Virl nikik tdkinxts nu’éffic, pamukunké-teikyav.? Va:
vira kd:n takunfipei'nk¥sd’. Nikik teimi kunréffice’c, kari takunip-
ei'nk¥a’. Kidrixas ’Afikrén upt'p: “Te#th. Teimi na; tanipvi-tam.
Manf kikpénvarukeé-cap.” Xds kunpl'p: “Tedih.” Xas upvi-tam,

Teimaxmay k¥dkku;m w’ippak.”® Kéruma ’u;mkun yé:s kdnic
yi60a kunikvé-cribti’.” va; kunkupé'kmahénko nnahiti’. Hinipa u:m
’i0ahdrinay takuntin. Xas kunp-#i.”® Xas kinippé&’r: “Vira kupi-
yérame®c. ’Iink’un ptava kdri pa’s- ku’fne™c. ’I;mk’un ptva
puy&-hardhap.” Xas kinipp&®r: “Teimi kipcd'n’vi ’arutd-nnixiti-
hirak vasdffirthdpd’.’® Yakdn vidra puw’arappivé-cird, pakusd nma-
ha’®k, Patupuyd-haraha;k pici’te, papava ’fcclinvidphad’®k, viri va;
’apmé:n kuni-viruktihé®c pa’asdffic.” Viri va; kunsirukkanik.
Xds va; kunkd'phsa’, viri va; pa’apménti;m takunfi-virukkaha’®k,
va; kari tupimtav. Ko-mahitc va; kari pu’dra ’i'ntihanik., Pu’dra
!'ntihanik ké-mahife. Teavura pidnpay t6-fipha’. Payava kari
k¥dkku:m p6-ffi-pha passuffirthdpd’, kdkku:m va; kéiri tcé mydteva
pakunpuydharahiti’, péffii‘pha pasuftirdhapd’. Virl va; ’u;mkun

® Or: ’itahardn.

" Lit., talked.

" They were sitting on the ground, each holding his flint blade
crosswise on his thighs, waiting for the song to start.

2 Tried to put their hands about the youths as they sat there.

™ The Indians have the pretty belief that A’ikren, when he leaves
his home on top of Sugarloaf Mountain, migrates to the Indian Heav-
en, returning the next season. He just made a special trip to conduct
the girls there.

% Also puva kunic yi06 ikv&rihap, it was like they had not passed
one night. This experience of the girls was often referred to by the
Indians to convey the day like impression which long visits away
from home make after one’s return, just as we say ‘‘the visit seems
like a dream.”

% They liked the ’ixtivha’, fun, of the Indian Heaven country.
Pavira koé; kama’Thvina’®, po’ihvand-ti’, they are dancing all
kinds of dances.

“ This was to be the reviving food, the smearing of which around
the mouth would make a dead man revive.
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kunfppd-n’nik: “X4:t hftvava ’ukupé-oviyx4-hahd mupuyyé-hata,
vira puva; ’ahvékkiré-catd. Vira ’u;m ’ukkuh&c, xas {k upuy4--
harahe’c.” ’Uhyanafté pparahanik: “Vira pu’ivé-cata, x4-t udvuy-
x4 ha mupuyfi-hata, ’uxusséc uma vira nik téni’tv, kuna vura

s

pwivé-cata.” 7
12. Two Kamimin Mamens Visit THE Inpian HEAVEN

They were living there at Yuxtuyrup, two youths. Nobody saw
those youths much. Behold they saw them every year when they
went stepping around [with flint blades in front of the deerskin
dancers]. They were just raised that way. They were steppers
around. That is the way they were raised. It was then that those
youths were seen.

Then behold both died. And they both had girl sweethearts.
They thought: “We are dying, too.” All that they did was to cry.
Every morning they sat down by the graveyard, the water coming
out of their eyes.

Then after a while all at once a person sat down by them there, as
they were crying there by the graveyard. Behold it was A’ikren.
Then he said: “Ye would better quit crying. I know where your
sweethearts are. I will take you there. Ye make 10 maple bast
dresses. It is a long way where we are going to travel through.
And ye must take with you deer cannon bone marrow. They will
be your bones, when ye rub it on yourselves.” Then they said:
“We are through, let’s go.”” Then they all went. Then the strands
of their dresses got all pulled out [by the brush], it was so brushy
where they were traveling through. Every once in a while they
put on another dress, and again it all pulled out. And all that they
were painting themselves with was that deer cannon bone marrow.

Then when a long way along, A’ikren said: ‘“We are about to get
there. Ye will see what they used to do; they do the same yet,
they have the same fun yet, stepping around [before the deerskin
dancers], they have the same fun yet.”

Then they got there. It was getting dark. Behold the deerskin-
dance row. Then after a while behold the whistle sounded. The
youths were sitting at both ends, at both ends of the deerskin dance.
Then they [the girls] tried to touch them, their sweethearts. They
disappeared there. Whenever they were just about to touch them,

™ When a person is dying, the old people say: ‘“Pu’ivécitd, va:
kunippanik pi’é'p 'uhyanabé ppat, x4:t mupuyé-hara *udvuyx4-ha’.”
“He is not going to die, they [the two girls who went to the land of
the dead] said it long ago; it i1s old-time talk; I do not care how bad he
feels for his dead one.” Pi’6'p ’uhyanaf0é ppat refers to an early
tale of human times, in contrast to pikvédhahifak, in mythic times,
In the times of the Ikxareyavs.
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they disappeared. Then A’ikren said: “Itis well. Iam going home.
I will come back for ye.” Then they said: “It is well.” Then he
went home.

Then behold he came back again. They felt like they had only
stayed one night, so it seemed to them. Behold they had been there
one year. They did not want to leave. Then the people told them:
“Ye must go back. It is not time yet for ye to come here. Ye did
not die yet.” Then the people told them: “Ye take along some
heavenly salmon backbone meat. Then nobody will die any more,
when ye carry it there. When first he dies, before they bury him, ye
shall smear about his mouth the backbone meat of salmon.’” Then
they brought it in [into this middle place]. Then they did that,
smeared it around the mouth, and he resuscitated. For a time people
did not die. There was no death for a time. Then after a while it
gave out. Behold when there got to be no more salmon backbone
meat again, then again at intervals they were dying, when there
was no mere of the salmon backbone meat. They [the two girls]
are the ones that said it: “I do not care how bad one feels over his
dead one; he will never die for that. When he gets sick, then he will
die.” It is talk of long ago: ‘““One will not die, I do not care how
bad he feels for his dead one, he will think that he is going to die
but he will not die.”

O
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